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ABSTRACT 

 

 

The presentation will conclude with pedagogical recommendations for integrating these tools 

into music curricula, fostering an authentic learning environment that resonates with students’ 

lived musical experiences. 

This presentation explores research findings on the tools most commonly used in hip-hop music 

creation and performance, gathered from interviews and surveys with professional practitioners, 

music educators, and amateur creators. By categorizing and analyzing these tools based on their 

frequency of use and perceived potency, the study offers a practical guide for educators seeking 

to design relevant and accessible hip-hop music curricula. 

 

With a focus on hardware and software tools—from classic beat-making setups to emerging 

mobile technologies—the research emphasizes the importance of aligning classroom instruction 

with real-world practices. The session will also address how technology access disparities affect 

music education and propose strategies for fostering inclusivity through low-cost and open-

source tools. By understanding how different tools contribute to beat-making, sampling, lyrical 
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composition, and live performance, educators can more effectively align their teaching practices 

with industry trends as well as the needs of their students. 

 

Participants will leave with insights into current hip-hop music-making practices and actionable 

strategies for using these tools to support student engagement, creativity, and cultural relevance 

in music education. 
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